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CALENDAR FOR THE YEAR 1919·1920 
Autumn term-Registration ..... . Tuesd:1y~ September 16 
Autumn Term Classwork begins vVec1n C' :'d:1;-, September 17 
Thanksgiving Day (a holiday) .... Thm~da;-, November 27 
Autumn Term closes .............. Satnrd:1 y, December () 
Winter Term begins ................. Tlh'~da;-, December 9 
Christmas Holidays begin .......... Satnrda;-, December 20 
Work is resumed .................... T1:e~d.ay, Jan nary 6 
vVinter Term closes .............. . ... S:T:.lrday, l\farch 13 
Spring Term begins ................ . .. . T:.ie~day, l\farch 16 
Spring Term closes .................... .... Friday, J nne 6 
Summer Term-Registration ... . ... . . . . . . . Tuesday, July 6 
Summer Term begins .................. \Y fdnesday, July 7 
OFFICERS OF ADMINISTRATION 
MARY A BLOOD, Litt. D. 
President. 
FLORENCE L. McCRACKEN 
Vice-President and Registrar. 
MRS. MATILDA E. RILEY 
Financial Secretary-Treasurer. 
JESSIE TIPTON 
Cashier. 
MRS. HELEN HARKNESS CALKIN 
Corresponding Secretary. 
LILLIAN HESSE 
Assistant Corresponding Secretary. 
VERNA SWANSON 
Assistant Registrar. 
HARRIET M. BLOOD 
Departntent of T~pewritten Selections. 
STAFF OF INSTRUCTORS. 
MARY A. BLOOD, A. M., Litt. D., President. 
Fundamental Principles of Vocal Expression; Technique of Speech; 
Literary Interpretation; Practice Teaching; 
OratiQns; Bible Reading. 
WILLIAM A. COLLEDGE, D. D., F. R. G. S. 
Dean of Department of Public Speaking. Practical Public Speaking; 
Debate. 
FLORENCE McCRACKEN, Vice President. 
Platform Reading; Voice; Abridgement and Adaptation of Readings; 
Arrangement of Programs; Recital. 
EDITH S. LUEDERS 
President of the Chicago Story Tellers' League. 
Dean of Department of Story Telling. Vocal Expression; Phonetics; 
Visible Speech. 
DOROTHY MILLS 
Faculty Editor of Columbia Clarion. 
The St11dy of Contemporaneous Poetry; Classical Drama; 
M'usic Dramas; Literary Interpretation. 
ANNE IRENE LARKIN. 
Platform Reading; Development of Vocal Expression; Characteriza-
tion; Modern Drama Junior Year,· Bodily Expression. 
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AUGUST A ARCHER ROZISKEY 
Sertior Modern Drama.: Study of Short Story 'Types; Pla.tform ReA.d{ng; 
Bodily Expression. 
GEORGE L. SCHERGER, Ph.D. 
English Composition and English Literature; Oratorical Construction; 
Parliamentary Law. 
STELLA B. VINCENT, Ph.D. 
Professor of Psychology Chicago Normal School 
Psychology. 
OLIVE PIERCE HAZEL 
Director and Instructor of Columbia Normal School of Physical 
Education. 
Swedish Gymnastics; Playground,· Aesthetic and 
Interpretative Dancing; Practice Teaching. 
ETTA M. MOUNT. 
Director and Instructor Columbia Normal School of Physical 
Education. 
Folk Dancing; Aesthetic and htterpretative Dancing. 
WILHELMINA McEACHERN, B. S., A. M., M. D. 
Professor Biology Chicago Medical College; Professor of Embryo-
logy Jenner Medical College; Examining Physic:nn 
Columbia Normal School of Physical Education. 
Examining Physician. 
MAX SCHMIDHOFER, M. D. 
Professor of Anatomy Jenner Medical College. 
Anatomy; Histology; Biology and Hygiene; Physical Diagnosis; 
First Aid to the Injured. Columbia ~ormal School of 
Physical Education. 
Anatomy and Hygiene. 
C. M. RILEY, M. D. 
Formerly Professor of Chemistry and Toxicology in Barnes 
University, St. Louis. 
Instructor of Chemistry and Physiology, Columbia Normal School 
of Physical Education. 
Physiology, Resident Physician. 
OLIVE HAZEL LEES 
Games and Outdoor Sports; Swimming: Dancing. Columbia 
Normal School of Physical Education. 
Drills; Gymnastics; Su:imming. 
FRANCIS M. ARNOLD 
Director of Music, National Kindergarten College, Chicago. 
Theory ·and Development of Rhythm; Selection and Arrange-
ment of Festival Music; Sculpture. Columbia Normal 
School of Physical Education. 
Art History; Sculpture; Conversation. 
ANNA SHAW GRACE 
Musical Director. 
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EVENING SCHOOL. 
HELEN HARKNESS CALKINS 
Vocal Expression; Public Speaking. Platform Reading and 
Entertaining; Story Telling; Life Study. 
(TO BE SUP PLIED) 
Gymnastics; Dancing. 
STAFF OF HOME DEPARTMENT 
MRS. C. M RILEY 
Superintendent and Dean of Wo·men 
CYNTHIA L. STONE 
Associate Dean of Women 
LECTURES AND RECITALS 
Illustrated Lectures-"The Last Word in Shakespeare" and "Pottery 
and Cathedrals''-Rev. Frank W. Gunsaulus, D. D. 
Series of lectures upon The Great Orators 
-Rev. Frank W. Gunsaulus, D. D. 
"America Defined"-Rose C. Swart, State Normal School, Oshkosh, 
Mich. 
"France in 1917"-Mademoiselle Marie L. Lauler, Lille, France. 
"Lord Chesterfield"-Judge Robert McMurdy. 
Reading-"Adam Bede,"-George Eliot-Mabel Biggart, England. 
Lecture-<;Living a Fine Art"-Harriet Cecil Magee, Supervisor of 
Drawing, Chicago. . . · 
Reading-"The Blot on the 'Sutcheon"-Browning-Mary A. Blood. 
Reading-<;In a Bakony"-Browning-Anne Irene Larkin. 
Reading-"Paola and Fracesca''-Stephen Phillips-Augusta Archer 
Roziskey. 
Reading-"The Betrothal"-Maeterlink-Florence L. McCracken. 
Founders Day-Speakers: Rev. Frank W. Gunsaulus, D. D., Dorothy 
B. ::.!ills, :Mable Prutzman Johnson. 
Piano Soloists-Frances Arnold, Anna Shaw Grace, Agnes Lapham, 
Francis Lindholm. 
STUDENT RECITALS-GLEE CLUB CONCERTS 
Readings-"The :Melting of Molly"-Ethel Hurlbutt. 
"The Maker of Dreams"-Oliphant Down-Sophia Schmidt. 
"Ashes of Roses"-Constance MacKaye-Mary Farrington. 
"Embers"-Middleton-Eleanor Gaffney. 
"Beauty and the J acobin''-Booth Tarkington- Helene 
Thurstensen. 
"The Spanish Gypsy'-George Eliot-Lenore Murray. 
"\Vhat Every Woman Knows"-Barrie-Hilda Hendrickson. 
"Hiawatha''-Longfellow, Musical Setting-Lovice Strobel. 
"] apanese Play," Cherry Blossoms-} osephine Numbers. 
Drama-Greek Play, "Iphigenia"-Senior Expression Students. 
(Prelude-Greek Dance-Senior Physical Students). 
"Like Falling Leaves"-Giacosa-Senior Expression Stu-
dents. 
"~Iilestones"-Bennett and Knoblauch-Junior Expression 
Students. 
"l\Iay Festival of Dances and Pantomime"-Normal Physical 
Students. 
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HISTORY 
The Columbia College of Expression was opened by 
Miss Mary A. Blood and Mrs. Ida Morey-Riley in Chicago, 
Illinois, in the year 1890, as a private institution under the 
name of The Columbia School of Oratory. It was their 
aim to est ablish one more school of expression which should 
stand for high ideals, for the t eaching of expression by 
methods truly educational, for the gospel of good cheer, 
and for the building of sterling Christian char acter. Start-
ing from small beginnings, it has developed through the 
earnest labors of its faculty, and the loyal support and 
excellent work of its alumni, until it is recognized as 
occupying a unique and worthy place among educational 
. institution:s of this · country. 
After the irreparable loss which the school sustained 
in the decease of Mrs. Ida :Morey-Hiley, much anxiety 1vas 
expressed, lest, in the event of the death of its principal, the 
school, passing to other hands, should lose its distinguish-
ing characteristics and cease to represent the ideas and 
fulfill the purpose of its founders. In accord :with these con-
siderations, on J\t[ay 5th, 1905, The Columbia School of 
Oratory 1-vas incorporated under the laws of the State of 
Illinois, with the title of the Columbia College of Expression. 
Since that time an able and efficient Board of Directors have 
stood behind the president. In the event of her death this 
board 1vill assume the management of the college and carry 
on its work. 
In the summer of 1916, in celebration of the graduation 
of its twenty-fifth class, the college mo,red to more com-
modious quarters at 3358 South ~1ichigan Boulevard. Here 
they occupy the entire building shown in the frontispiece 
of this bulletin. The Columbia Normal School of Physical 
Education occupies a second building on the same grounds. 
A residence hall for young women students, known as the 
''Ida Morey Riley Hall,'' was opened at the same time just 
across the boulevard. In 1918 it became necessary to open 
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a se-cond hall :for young 1vomen. In recognition of the 
services rendered this college by the President of our 
Board of Directors, the new dormitory is named ''Colledge 
Hall.'' 
PURPOSE 
This is a College of Expression for men and women, 
professional or non-professional It is a school for charac-
ter building and preparation for life. The nature of each 
student is carefully studied, and his training adapted not 
only to his intellectual and expressjonal development, but 
to his character development as well. Now here can the 
precept ''know thyself'' be so fully realized as in a school 
of true expression. 
The methods employed overcome the effects of repres-
sion, stimulate free endeavor, increase "the joy of the 
¥vorking" and develop creative power. 
This College furnishes professional training, preparing 
its students for teaching Vocal Expression, Reading, Prac-
tical Public Speaking, Debate, :CTama and Direction of Plays, 
Story Telling and Physical Education. It also fits men 
and -vvomen for the public platform as Lecturers, Entertain-
ers, Story Tellers, or Interpreters of Literature, in carefully 
prepared diploma courses. 
DISTINGUISHING CHARACTERISTICS 
The Columbia College of Expression is singularly un-
fettered by preconceived ideas and ancient methods. It 
recognizes that expression is concerned with a subjective 
content, "\Yhich must be apprehended and experienced, and 
an objective form which must be strengthened, beautified 
and made effective. It bases its instruction upon that old 
law, ''Impression precedes and determines expression.'' It 
agrees with the pedagogic principle that growth must be 
from within outward, and by organic change, not by mere 
accretion. It believes that speakers and readers must be 
thinkers, but realizes that many of our best thinkers and 
·writers are poor speakers and readers. To aid in rectifying 
this condition it trains each student to express himself in 
many ways, in conversation, in story telling, in dramatic 
personations, in written and oral composition, in public 
speaking, in platform reading and in literary interpretation. 
Genuine literary training i,s made the basis of all work in 
interpretation. 
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Its class room mottoes are: ''Co-operation,'' ''Learn to 
do by doing," "Theory Never :Th:Iade an Artist." Its busi-
ness precepts are ''Secure good pupils by all honorable 
means, deal with them according to the golden rule vvhile 
they remain, and if possible, secure positions for them after 
they graduate.'' 
The Faculty are original in their methods and are 
among the most advanced teachers of expression in the 
profession. They are open to the truth, however presented, 
and are generous of their knowledge, their time and their 
sympathy. Their criticism is always kindly and usually 
constructive. They pay particular attention to the indi-
vidual growth of each . student. 
There is an atmosphere of sunshine, encouragement 
and helpfulness about the entire institution. That greatest 
principle of the new pedagogy and the new sociology, that 
old-fashioned Christian principle of ''Service,'' underlies the 
business, social and educational relations of teacher and 
student, student and student, and teacher and teacher. 
GENERAL INFORM·ATION 
The College Year. The scholastic year consists of the 
Autumn, Winter and Spring terms of twelve weeks each. A 
Summer Session of six weeks is given in addition. 
Courses Offered. Two and three year: diploma courses 
are offered. 'rhe three year course includes full Junior college work 
and the expressional training required for our teacher's diploma. The 
two year course includes all subjects required for the teach-
er's diploma. See page 16 for course for college graduates. 
Classification. Students of the college are of two 
c.lasses: (a) Students vvho are carrying full work and are 
eandidates for graduation. (b) Unclassified students who 
are · carrying special courses only and are not candidates 
for a diploma. Special students are eligible for private 
instruction and for entrance to any class in which they can 
maintain a standing equal to that of the average. 
When to Enter. Students desiring private instruetion 
only, and those not working toward graduation, may enter 
at anv time. 
The times for entrance upon the diploma courses are at 
the beginning of the fall term and immediately after the 
holiday season. 
Those taking the special course for collig}graduates may · 
e11ter at the opening of the summer session or at the begin-
ning of the fall term See page 16. 
beginning of the fall term. See page 18. 
StudmtJ taking the regular courses are strongly advised /Q mttr in 
Stptemhcr. 
Requirements for Entrance. While it is desirable that 
the applicant for admission to the two year course should 
be a college graduate, it is not, however, obligatory. lligh 
school graduation or its equivalent, fifteen units, is required 
for admission to the regular diploma courses. 
Entrance Regist-ration. Prospective students for any 
courses are requested to fill out the application blank and 
send it to the Registrar of the College. Students must 
send to the Registrar a certified record of the work 
done in the institution from which they come. 
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Routine of Admission and Registration. The Registrar 
will give the student a registration card 1vhich he ''"ill 
present to the cashier. On payment of tuition, the student 
is given the registration card with the stamp of the office 
and a receipt for tuition. The stamped card must be 
returned to the registrar. 
The name of a student is not sent to instructors for the 
official class list until registration is completed and tuition 
bills paid. 
Students giving service to the college will pay their fees 
at the beginning of the term in cash. At the end of the 
term, or at such time as the service is completed, the college 
will pay in cash for the work done. 
Cost of Instruction. All tuition payable in advance at 
the opening of each term. Payment should be made by 
draft or post office order. An additional charge of $5.00 
will be made on all fees not paid during the first week of 
attendance each term. 
For each term of attendance, 12 weeks including library fee .... $75.00 
For less than six weeks of any term, per week........ .. ... ... ...... ...... 7.00 
For three days per week, each term 12 weeks .......... .. ... ... .. ... ..... 48.00 
For two days per week, each term ...................................... .............. 36.00 
For one day per week, each term... .. .................... ...... ..... .. .............. 2UIO 
For twelve lessons in any morning class ........................ ______ _____ _____ 7.20 
Graduation and diploma fee ............................... ..... ............... ..... ...... .. 10.00 
Physical examination free during first week of e2.ch t e:::-m, lHter 2.00 
Summer term, six weeks .............................. .... ....................... ...... ....... 50.00 
Special examination in any subject................................................ 2.00 
Students in laboratory courses pay a laboratory fee of $5.00 a major. 
All work lost by students must be made up. No tuition re-
funded except in case of protracted absence. 
A discount of 50 per cent will be made to Clergymen, Theo-
logical students and W. C. T. U. workers who are making Christian 
work or the temperance cause their business in life. This applies 
to clas:.; lessons only. 
ESTIMATE OF EXPENSES. 
Tuition and Library Fees for one year .......................................... $225.00 
Books for one year ................................................................ $7.00 to $10.00 
Make checks and drafts payable to Columbia College of Expression. 
PRIVATE LESSONS. 
With Miss Blood. f:: ~~ !~Y!~ !:Hm -:: :::: : ::::: : :::-:: :::: : ::::_::::: _: ::: ::$i~:~~ 
Single lessons (fifty minutes)............................................................ 6.00 
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With Miss McCracken, 
Mrs. Hazel or Miss Mount. With 
accompanist. 
Ten (1 hour) lessons ..... : .................................. $45.00 
Ten <* hour) lessons....................................... 33.75 
Ten (1;~ hour) lessons...................................... 27.50 
Single lessons (1 hour)............ ........................ 5.00 
Three-fourth hour ............................. ............... 4.00 
One-half hour ....... -: ............................................ 3.25 
Without 
accompanist. 
$40.00 . 
30.00 
25.00 
4.50 
3.50 
3.00 
With Mrs. Lueders, Miss Larkin or Miss Roziskey. 
i:~ ((i ~~~~) ~:::~~::::::::::::::::: : :::::::::::::::::::::::: : ::::::::::::::::::::::::::::::::::$~~:~g 
Ten ( lh hour) lessons ............................................................................ 20.00 
Single lessons (1 hour) $3.50, (7i hour) $3.00, (% hour)... ......... 2.50 
With Miss Lees. With Without 
accompanist. accompanist. 
Ten (1 hour) lessons ........................................ $30.00 $25.00 
Ten ( * hour) lessons.................................... 23.50 20.00 
Ten (% hour) lessons........................................ 17.50 15.00 
Single lessons (1 hour)...... ............................. . 3.50 3.00 
Three-fourths hour ............................................ 3.00 2.50 
One-half hour ............... ..................................... 2.25 2.00 
Openings for Young Men. We would call attention to 
the openings for college men in this profession, in these 
days when so many professions are crowded. There are 
not enough college men who are well prepared to 
teach Public Speaking in its different phases, Literary 
Interpretation and Drama, to fill the demand of high 
schools, colleges and universities. This demand is in-
creasing, as people realize ho1v largely the personal power 
of young people is augmented by the ability to express 
themselves clearly and effectively in public gatherings. 
Important to College Graduates. There is more demand 
for college graduates who are also graduates of the Colum-
bia College of Expression to fill important positions as 
teachers than we have candidates to recommend. To pre-
pare college men and women to meet this demand, groups 
of courses, leading to graduation, which can be compassed 
in four terms of ttwelve weeks each for the two year course 
and in six terms for the three year course, are offered 
graduates of universities and colleges of first rank. 
Students can enter upon these courses at the opening of 
the autumn term in September, or at the beginning of the 
summer session. 
Location. The college has its home at 3358 Michigan 
Boulevard, occupying one of the beautiful old residences of 
this world famous avenue. Situated one block, each, from 
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north and south, and east and west surface car lines, one 
block from motor busses which run north on ~fichigan 
avenue, and less than three blocks from the elevated rail-
road, the college is accessible from all parts of the city, while 
the extended outlook and beautiful surroundings render the 
location a delightful one for study. 
\Ve are situated in a prominent educational center, be-
ing but a few blocks from Armour Institute of Technology, 
from the National Kindergarten College, the Chicago School 
of Civics and Philanthropy, and a short ride from the 
University of Chicago. 
LIBRARIES AND OTHER ADVANTAGES. 
A reference library of more than one thousand five 
hundred volumes has been gathered. In order to increase 
the fund and pay the wear and tear of these books, a nomi-
nal fee of one dollar per term will be charged each student. 
The College is only a short ride from the Chicago Public 
Library, the Crerar Library, and the University of Chicago 
Libraries. 
Chicago has become an acknowledged center in music 
and art. Orchestra Hall, the home of the Chicago Sym-
phony Orchestra concerts, the Art Institute, and the various 
picture galleries, prominent churches of all faiths, noted 
social settlements, and the most wonderful playgr.ounds in 
the world, are all easy of access from the Columbia College 
of Expression, and offer many educational advantages. 
COLLEGE ORGANIZATIONS. 
The College Glee Club was organized, first, that gifted 
students by the exercise of their talent, might gain and give 
pleasure; secondly, that they might generously contribute 
to the school programs musical numbers, and give concerts, 
both within the college and without; thirdly, that they 
might become familiar with music suited to student uses 
and occasions. .A college is scarcely a college without a glee 
club. 
The Honorary Dramatic Society has been instituted 
that faculty and student body might confer definite- recog-
nition upon those students who, in public presentations, 
have shown creative dramatic ability of a high order. 
This honor when conferred entitles the recipient to wear the 
Honorary Dramatic Society pin. 
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The Story Tellers' League enables those interested in 
this delightful art, by constant practice, to gain confidence 
in presenting stories to adult audiences, as well as those 
composed of children. The Twilight Story Hour held 
weekly at Ida Morey-Riley Hall is delightful and profitable. 
The future of this organization promises much in the way 
of gTowth and vvide usefulness. 
The Drama and Poetry Round Table is an organization 
open to all interested students who are desirous of enlarging 
their knowledge of the best, in the vast realm of dramatic 
and poetic literature. It affords an unprecedented oppor-
hmity for reading, frank discussion and analysis. As a 
culture course it is of inestimable value. The courses are 
planned and directed by members of the faculty, ,,·hose aim 
will be to develop the student's recognition of literary 
va1nes and promote his expressional power. All will be 
encouraged to believe in their literary convictions and to 
giYe these expression. At the same time a certain 
broad basis for standards of valuation will be laid. 
Investigation . ... ~V e solicit the most thorough investi-
gation; those interested are cordially invited to visit the 
classes at any time. 
There is no better way of judging the work of a college 
than hy the· success of it~ graduates, which is the result, 
largely, of actual class room training. The graduates of 
Columbia College of Expression are markedly successful, 
filling positions of large responsibility and commanding 
excellent salaries. 
Daily Sessions. The . college opens during five days of 
each 1\·eek in the scholastic year at nine a. m. and closes at 
bvo p. m., with one-half hour luncheon period at twelve-
thirty. Each student in the regular courses receives three 
hundred (300) fifty-minute periods instruction during each 
term. A regular session is held Saturday morning. The 
"\vork of this session is so arranged as to be of special value 
to teachers and high school students who can give this day 
only to the work. There is no session on :Monday. 
SCHOLARSHIPS. 
Tuition Loans. The College is in need of an increase of 
loan funds. Not infrequently earnest, talented students 
make great sacrifices to gain their expressional training, 
hindering their work and sometimes imparing their health. 
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People of generous hearts will find here an opportunity to 
help worthy, ambitious young men and women by con-
tributing to our loan fund. The expenditure of compara-
tively small sums brings great results. Who will help a juturt 
public speaktr by contributing twenty-five dollars? 
Scholarships. The scholarships at present available are 
THE IDA MOREY-RILEY SCHOLARSHIP 
A full year's scholarship, cash value $225, is given an-
nually. A scholarship contest is held each September at the 
opening of the autumn term. This scholarship is awarded 
to the successful contestant. For full particulars of contest, 
address Chairman of Scholarship Committee. 
THE HELEN HARKNESS LOAN SCHOLARSHIP 
Mrs. Helen Harkness Calkins, a graduate of the college, 
has generously donated a loan scholarship available for 
members of the senior class. 
THE PERMELIA C. MAHAN SCHOLARSHIP 
The class of 1914, desiring to pay tribute to the mem-
ory of this able teacher, loyal friend and sterling Christian 
woman, presented to the college the sum of ninety dollars, 
to be used as a part year loan scholarship, in remembrance 
of our beloved Miss :Mahan. :Miss 1\'Iahan, who took the 
professional diploma from. Columbia College of Expression, 
was a National W. C. T. U. lecturer and organizer and for 
many years instructor in Parliamentary Law in this College. 
To be eligible for these scholarships, one must be a 
graduate from an aecredited high school or haye the full 
educational equivalent. 
PUBLIC SPEAKER'S SCHOLARSHIPS. 
Two one-half year scholarships, cash value of $112.50 
each, are open to young men, showing unusual ability in 
public speaking. These scholarships are contributed by a 
friend of the college, with the request that his name be 
withheld. 
HO~I.IE DEPARTMENT 
Purpose and Location. 
It is no small part of a young woman's education to 
develop the power of control, of adapting herself to varying 
conditions, of assuming social and home responsibilities and 
of maintaining the spirit of helpftllness and good cheer; To 
give this more complete preparation for life than can be 
secured in the class room is the purpose of our dormitories, 
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' Ida Morey-Riley Hall'' and ''Colledge Hall.'' Therefore 
all students are required to make their home at the Residence 
Halls unless obliged to assist theiD$elves financially through 
outside service. These large and beautiful residences are 
located at 3409 and 3415 South Michigan Boulevard, just 
across the street from the college buildings. 
Management. 
The general management of the home is in the hands of 
the Superintendent. 
The students will find in each of the Deans a friend and 
confidante, whose experience, sympathy, and counsel will 
guide them in their social life and in the promotion of their 
physical well being. 
Resident Physician. 
Those desiring the services of the resident physician 
will be charged office fees only. 
Expense. 
The expense of home in the Residence Halls varies 
from $288 to $468 per year, or $96 to $150 per term, 
according to the location of the room selected. This includes 
three meals daily. Students unable to attend the classes 
will be served by trays sent to the room, student to pay 
maid ten cents with each tray, for service. 
Promptness at meals required. Unless unavoidably 
detained, students coming in late will not be served to 
courses that have been previously served. 
Accomodations are engaged from dinner (six o'clock) 
on the day preceding registration, September 15. Stu-
dents desiring to spend the holidays at the Hall may do so 
by making early application to the Superintendent. 
Payments. 
Payments are made in advance at the opening of each 
term to the cashier, l\:Iiss Jessica Tipton. The charges for 
room rent are not subject to refund or reduction, unless the 
college is able, -vvithout loss, to re-rent the room to a new 
and satisfactory applicant. In case of illness and absence 
from the college, extending over two weeks, a proportionate 
refund on the price of board -will be made. A fine of $5 
will be added to the bill for room rent and board, if not 
paid during the first week of attendance each term. 
Checks and drafts should be made payable to Columbia Colleffe of 
Expression. 
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Assignment of Rooms. 
All rights pertaining to the ru;signment ::: reru;sign-
ment of rooms are reserved by the college. R'"-:.ms are not 
assigned until students have presented satisfa.c:-:,:-y evidence 
to the Registrar of eligibility for entrance t.c- :h.e college. 
Applications for rooms must be accompanied by .1 deposit of 
twenty dollars. This amount will be credit.€',: .m the first 
payment of room rental. 
Furnishings. 
The rooms are heated by steam and lig:::~ by elec-
tricity. They are furnished with curtains, ~~:--::le beds (3 
feet 6 inches by 6 feet 8 inches), with woven .-.-ire springs, 
mattresses and pillows, bureaus, chairs, stud: tables, and 
book shelves. Each student is required to fur::ish one rug 
(neutral colors), a dark couch cover, one ~ttress pad, 
two pairs of sheets, bedding to meet her ind:.·ddual needs 
(sheets and bedding to fit dimensons of bed). :wo pairs o:f 
pillow cases, twelve towels, six napkins, a nap.kin ring and 
one \vaste basket. 
Please mark bedding, towels, napkins and all laundry 
with full name of the owner and undernes Th the word 
"Columbia" to facilitate speedy recognition. The College is 
not responsible for losses or wear in the lam:dry. 
\Vardrobe. 
All ·wearing apparel of the students sh<Y:.:ld be light in 
"\Veight and comfortable. Dresses should b,~ simply made 
and in no way interfere \Vith the free action ~y~ the body and 
full use of the voice. Failure to exercise cart~ rt>garding thi~ 
suggestion seriously impedes the student's 1)1·ogress. Stu-
dents should provide themselYes with \VaiT .l , light wrap:~ 
and warm underwear, raincoats, rubbers ::nd umbrellas. 
Gymnastic suits can be procured after reacl:ing Chicago. 
Laundry. 
Laundry is at student's expense. Ii desired, laun-
dry can be sent home regularly by parcel post. Students 
may do their own laundry by paying a nominal fee and 
furnishing their own supples. 
Social Supervision. 
That each student may have opportunity of accomplish-
ing her utmost, a quiet study hour is maintained afternoon 
and evening. Each young -vvoman must remain in her room, 
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OUTLINE OF COURSES 1919-1920. 
PHYSICAL EDUCATIO,N. 
Course I.-Swedish Gymnastics. 
Corrective work; Principles; Progressions; Games; Expres-
sion of physical well being. 1 Miner. Mrs. Haze!. 
Course H.-Folk Dancing and Games. 
Origin and place of Folk dancing; Educational value: Material 
from English, Country, Swedish and Danish dances. 
1 Minor. Miss Lees. 
Course !H.-Aesthetic Dancing. 
Fundamental technique as presented in the Russian system. 
Development of response to the various rhythms of music. 
1 Minor. Miss Mount. 
Course IV -Folk Dancing and Drills. 
Special emphasis is laid upon the original spirit of the folk 
dance. The Interpretation of the Differentiation in Spirit of the 
Folk Dance of different nations. Advanced and more complex ma-
terial. Morris, Russian and advanced Danish dances. 
1 Minor. Miss Lees. 
Course V.-Aesthetic Dancing. 
Continued response to the various rhythms of music. Presen-
tation of the Aesthetic dance with a view to its interpretative side. 
Material that can be used in group dances. 1 Minor. Miss Mount. 
Course VI.-Interpretative Dancing. 
Bodily Expression. 
1 Minor. Mrs. Hazel. 
Course I.-Bearing, Posture, Training for Physical 
Response. 
Series of exercises for stimulating nerve centers. Expression 
of well being. Cultivation of general physical response to sensation, 
thought and emotion. Hindrances to bodily expression. Special 
prescription for overcoming mannerisms. Principles underlying 
bodily responsiveness. 1 Minor. Miss Roziskey. 
Course H.-Gesture. 
Descdptive action. Series of practical exercises in bodily Ian., 
guage for the development of descriptive action. Revelatory action. 
Series of practical lessons. Dramatic action. Series or practical 
problems. Study of bodily expression in others. 
1 Minor Miss Larkin. 
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Course III-Adequacy of Bodily Expression. 
Exercise for the development of unity- of bodily response. Radi-
ation. Series of practical problems. Study- of bodily expression in 
paintings and statuary. Relation of act:on to character. Unity or 
Expression. Completeness of Expression. Power of Expression. 
Conduct of Classes. Individual investigation. Original exercises. 
1 Minor Miss Larkin. 
SCIENCE. 
Physiology. 
Physiology of blood; Respiration; Digestion; Secretion and 
Absorption. Lectures, Quizzes, Laboratory. 
1 21Iajor. C. l\L Riley, M. D. 
Anatomy and Hygiene. 
Osteology; Arthrology; Myology; Splanchnology; Angiology 
Neurology. Lectures, Quizzes, Notebooks. 
1 Minor. ::\Iax Schmidhofer, l\I. D. 
VOICE CULTURE-LECTURES AND INDIVIDUAL 
TRAINING. 
Course I.-Tone Production-Flexibility of Voice. 
Establishment of ideals for the spE-aking voice. Fundamental 
principle of voice. Study of the instru:nent. Understanding of the 
process of vocalization. Proper adjustment of vocal organs. Place-
ment. Direction of tone. Ear training. Breathing. Resonance. 
Accuracy of speech. 1 l\Iajor. Miss J\IcCracken. 
Course H.--Quality of Tone-Power of Voice. 
Development of resonance. Facilit y- of tongue. Tone moduia-
tion. Tone color. Strengthening of Yocal organs. Development of 
power. Brilliancy of tone. 1 l\Iajor. Miss ?vicCracken. 
Course III.-Resume. 
Resume of Freshman and Junior years' work. Demonstration 
of use of voice, lyrical, dramatic and oratorical literature. 
Practice Teaching under critic teacher. Outlines of series of 
voice lessons. 1 l\Iinor. l\Iiss McCracken. 
PHONETICS. 
Course I.-Speech Formation and Enunciation. 
Training of articulatory organs. Study of elemental English 
sounds. Accuracy of utterance. Ear training. Standard of pro-
nunciation. Analysis and correction of common errors. Individual-
idiosyncracies. Ear training. Accent. Quality Mrs. Lueders. 
Course !I.-Visible Speech. 
Analysis of English consonant sounds. 
Analysis of English vowel sounds. 
Ear training. Vocal drill. Speech symbols. 
VOCAL INTERPRETATION OF LITERATURE. 
Course I.-Fundamental Principles. 
Vocal language as distinct from verbal language. Vocal state-
ment contrasted with vocal expression. Word grouping and its 
expression in voice. Laws of grouping. Phrase accent. Mastery 
of elemental problems through vocal drill. General principles of 
inflection and their application; Ear training. (Text Selectons 
from Longfellow, Lowell, Matthew Arnold, Holmes, or others.) 
1 Major. Miss Blood. 
Course II-Psychological Development of Expression. 
Intellectual conception. Development of power to read ideas. 
Cultivation of the imagination. Imaging. Studies of expression of 
simple emotions. Vocal language of emotion. Studies of develop-
ment of directness. Practical exercises for cultivation of anima-
tion in reading and speaking. As preparation for this course stu-
dents are required to read entire classic from which cuttings are 
made for interpretation.. 1 Major. Miss McCracken, Miss Mills. 
Course III. 
Vividness of imagery. Studies in social emotions. Relation of 
reader to audience. Commanding attention. Intensity of expres-
sion. Development of momentum. Studies in light and shade. 
Subtlety. Studies in fulfillment of author's purpose. Expression of 
moral height of emotion. Studies in atmosphere. Power of expres-
sion. As preparation for this course students ar~ required to read 
entire classic from which cuttings are taken for interpretation. 
1 Major. Miss Larkin, Miss Mills. 
Course IV.-Platform Reading. 
Study and practice in rendition of different forms of literature, 
including the short story, the ballad, the character sketch, lyric 
poetry and dramatic composition. Criticism and suggestions from 
the standpoint of the pupil's development and from the standpoint 
of the interpretation of literature rendered. Repertoire for two 
programs ready for presentation. 
1 Major. Miss Roziskey, Miss Larkin. 
Course V.-Platform Reading. 
Characterization. Laws of platform reading. Abridgement 
and arrangement of selections from magazine stories and inter-
pretation of same. Programs for special occasions. 
1 Major. Miss McCracken, Miss Roziskey. 
Course VI.-Public Recitals. 
A series of public recitals held weekly throughout the year. 
Special afternoon and evening recitals. Special recitals at the 
dose of the year. Additional opportunities given to read before 
· Chicago audiences. 1 Minor. Miss McCracken. 
Course VII.-Entire Evening Programs. 
Abridgment and arrangement of books and dramas for recital. 
Interpretation of same. Series of practical problems. Contem-
poraneous poetry. 
1 Major. Miss McCracken, Miss Rcziskey, Miss Mills. 
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STORY TELLING. 
Course I.-Story Telling. 
Principles of story telling. Purpose of story. Psychological 
reasons for selected stories for different periods of childhood. 
Fairy tales: Folklore; Fable; Bible stories; Myths; Legends; 
Nature and Animal stories; Hero tales; Realistic stories : Allegories; 
Symbolic stories; Dramatic stories; Individua.l practice with 
criticism and suggestion. Preparation of programs for public use. 
Individual practice in story telling with criticism and suggestion. 
1 Major. Mrs. Lueders. 
Course II.-Prepa.ration for Chautauqua Work 
Preparation for programs for various audiences and occasiom;. 
Dramatization of Stories. The Story Festival. Mrs. Lueders. 
BIBLE READING. 
Course I.-Bible Reading. 
Listening daily to literary interpretation of scripture selections'· 
1 Minor each year. Miss Blood. 
Course II. 
Study of Bible selections in varied literary forms for the 
intei·pretation of the message. Mental grasp of the message and 
its expression in voice. Expression of realization and of heart 
response to the message in vocal language. Conveyance of the 
message to the hearts of others. 1 Major. Miss Blood. 
DRAMA. 
Course I.-Characterization, Scene Practice 
Study of characters from life. Written sketches of character 
types. Physical representation of same. Study of characters from 
fiction. ·written sketches and physical representation. Dramatic 
scenes. 1 Minor. Miss Larkin. 
Course H.-Junior Modern Drama. 
Lectures on Modern Dramatic Forms, and the tendencies of 
our later dramatic writers. Technique analysis of several modern 
plays. The detailed study for presentation of one modern drama 
with regard to character interpretation, stage deportment, dramatic 
action and effective by-play. 1 Major. Miss Larkin. 
Course III.-Classical Drama. 
Study of the three significant evolutions that make possible 
the Art type of drama known as Greek Tragedy. First, the 
gradual evolution of the concept of the god. Dionysus; second, 
the evolution of the dancing floor into the "theatron"; third the 
evolution or the "dromenon" into drama. Study of life and work 
of Aeschylus, Sophocles, Euripides, and Aristophenes. Analytical 
27 
study of selected plays from the Greek, Roman, Spanish, French 
and Elizabethan masters. Study of plot structure-character 
psychology-presentation problems of setting, costuming, lighting, 
etc. The Gilbert-Murray translations of Greek plays are 
recommended. 1 Major. Miss Mills. 
Course IV.-Modern Drama. 
Lectures on brilliant dramatists of Elizabethan period. 
Modern Drama beginning with Ibsen. Survey of Continental 
Drama. Review of British and American Drama. The one act 
play. Study of drama of ideas, social drama, realistic, idealistic, 
and symbolic drama. 
Presentation of plays-Lectures and practice in all departments 
of staging plays. Choosing a play-sources-relation of color and 
space, lighting and decoration. Original designs for scenery and 
costumes. 1 Major. Miss Rozisl-:ey. 
Course V.-Development of Drama. 
Lecture course. 1 Minor. Miss Mills and Miss Roziskey. 
PUBLIC SPEAKING. 
Course I.-Oral English. 
a. CONVERSATION. Technique; Content. 
1 Minor. i\'lr Arnold. 
b. PUBLIC ADDRESS. Original thinking; Rhetoric of Oral 
Style; Correlation with other high school and college subjects; 
Practice. 1 Minor. Miss Mills. 
Course !I.-Practice Public Speaking·. 
Matter of the Speech. Delivery of the Speech. Practice upon 
forms of address most frequently used. Types of Speech. 
Relation of audience. Control of audiences. 1 Minor. Dr. Colledge. 
Course IV.-Great Orators and Great Orations. 
A course of lectures upon Great Orators and the source of 
their power. Rev. Frank W. Gunsaulus, D. D. 
Study and delivery of selections from the great orations, from 
Demosthenes to the present time. Mastery of oratoric forms. 
Facility and power of expression. 
1 Major. Miss Blood. 
Course V.-Public Address. 
Preparation and delivery of lectures, pleas before jury, sermons, 
or other ambitious addresses, with constructive criticism and 
suggestion. 1 Major. Dr. Colledge. 
Course VI.-Principles of Argumentation-Debate. 
Lectures on principles of argumentation and the theory and 
practice of debating. Collateral reading. Examination of correct 
and faulty argumentation. Extemporaneous debates. Formal 
debates. 1 Major. Dr. Scherger. 
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Course !H.-Parliamentary Practice. 
Practice in all common forms of Parliamentary · Usage. 
Criticism, suggestion and drill. 1 Minor. Dr. Scherger. 
ART HISTORY. 
Course I.-Sculpture. 
The development of sculpture from the Egypt!an period t o the 
present time. Special study of the master works of Egypt ia.n, 
Greek , Christian, Italian, French, and American al·tists. 
Course H.-Painting. 
Antique painting-Early Christian, Italian and French Rennais-
sance. Modern schools of France, Holland, England and America. 
1 Minor. Mr. Arnold. 
ENGLISH. 
Course , I. -Rhetoric and Composition. 
English composition is taught by means of lectures, class-room 
exercise, written work and consultation. The principles of composi-
tion are treated with reference to the whole composition, the 
paragraph, the sentence and the word. Besides the regular text-
book work and weekly theme a large amount of extemporaneous 
writing is required in class. Each student has a weekly private 
conference with the instructor in which to discuss the revision o! 
the theme. (Text book: Newcomer, "Elements or Rhetoric.") 
1 Major. Dr. Scherger. 
Course H.-Tennyson's Idylls of the King. 
In this course, selected Idylls of the King are studied, not only 
as literature but for the vocal expression of the various thought 
relations and emotional experiences, for speech technique, per-
spective of speech, and tone language. 1 Major. Miss Blood. 
Course !H.-English and Composition. 
This course consists of lectures on structure and style, and 
analysis of typical selections illustrating the points discussed in the 
lectures. One theme per week is required. (Text books: Brew-
ster & Carpenter, "Studies in Structure and Style," Carpenter, 
"Model English Prose.") 1 Major. Dr. Scherger. 
Course IV.-Poetry of Edward Rowland Sill and 
Sidney Lanier. 
General reading with interpretative study of characteristic poems. 
1 Major. Miss Blood. 
Course V.-Development of Drama. 
Lecture course (see page 41). 
1 Minor. Miss Mills, Miss Roziskey. 
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Course VI.-History of English Literature (500-1798). 
Lecture and Theme Course. 
The object of this course is to trace the development of English 
Literature from the Anglo-Saxon beginnings to the appearance of 
lhe "Lyrical Ballads." and from the publication of the "Lyrical 
Ballads" to the death of Tennyson. Important works illustrating 
the literature of the period are read and the Romantic Movement 
and growth of the democratic and scientific spirit in England stu-
died. (Text book: Manley, "English P oetry," 1170-1892.) 
1 Ma jor. Dr. Scherger. 
Course Vli.-Forms of English Literature; DraiDr:ltic 
Literature. 
The origin, the development and the literary forms of the fol-
lowing types are discussed: the Epic, the Ballad, the Lyric, the 
Novel, the Essay, the Short Story. Masterpieces of literature arc 
read illustrating these types. The drama in England from the earl-
iest times to the Restoration is st udied. Special attention is given 
to Shakespeare's contribution to the development of dramatic art. 
The work consists of lectures a nd assigned readings. 
1 Major. Dr. Scherger. 
Course VIII.-English and 
Present Day. 
American Vlrite:rs of the 
1 Major. Dr. Scherger. 
Course IX.-Oratorical Construction. 
The English oration is studied as a type of formal speeches. An 
analytic and synthetic study of the oration is the chief aim. Other 
forms of public address, such as the sermon, the eulogy, the after-
dinner speech, are studied. Much time is given to the study o! 
models and to the practical training in writing speeches. Oppor-
tunity will be given for the delivery of the best orations written by 
the members of the class. (Text book: "Baker's, Forms of Public 
Address.") 1 Minor. Dr. Scherger. 
Course X.-Poetry of Rudyard Kipling. 
1 Minor. :Miss Mills. 
Course XI.-Study of Browning. 
1 Minor. Miss Blood. 
Course XII.-Contemporaneous Poetry. 
1 Minor. Miss Mills. 
Course XIII.-Masterpieces of Prose and Poetry. 
Intensive study and interpreta tion of lyric and narrative 
classical poems of American and English poets. Study and 
interpretation of prose narratives and orations. As prepar ation for 
this course, students are r equired to study and give written review 
of the ent ire classic from which selected pa r ts a r e used for inter-
pretation. 2 Majors. Miss McCr acken, lVI:iss Mills, Miss Larkin. 
Course XIV.-Study of Short Story. 
Rise and growth. Types. Short story of today. Technique. 
Analysis. Class discussion of r ep1·esentative stories. Supplementary 
reading to include Chaucer, Poe, Hawthorne, Irving, Hardy, 
Stevenson, Kipling, Maupassant, Daudet, Balzac, Lagerloff, Turge-
new, Tchekoff; Certain of the Atlantic narratives iVill also be 
assigned. Students are required to flubmit at least one original 
story each term. 1 1\'Iajor. Miss Roziskey. 
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PSYCHOLOGY. 
Course I.-General Introductory Course. 
Study of nervous system, Sensation, Perception, :\!emory; 
more complex forms of Consciousness, Reason, Volition, etc.; 
Imagery Process: Learning Process; Voluntary Control; Ideational 
Control; Emotional Expression. 1 1\Iajor. Dr. Vincent. 
Cousre !I.-Philosophy of Education. 
In this course there will be an attempt to examine, briefly, 
the philosophical significance of some of the larger historic 
movements in education and also to consider the philosophical 
implications of some of our present day practice. 
1 Major. Dr. Vincent. 
Course IlL-Psychology of the Learning Process. 
This is a course which will be largely experimental. It will 
deal with such subjects as rate of learning, learning curves. 
methods of presentation of material, economic distribution of 
effort, etc. 1 Minor. Dr. Vincent. 
Course IV.-Emotion. 
This is a course which involves a consideration of recent 
physiological psychological and psy-cho analytical work on emotion. 
Courses III and IV are given alternate years. 
1 Minor. Dr. Vincent. 
Course I.-Elementary. 
Course H.-Advanced. 
FRENCH. 
1 Major. 
1 Major. 
Courses in French of a standard to receive University credit 
will be offered. Instructor will be supplied. 
PRACTICE TEACHING. 
Course I.-Vocal Expression. 
Practical teaching of the fundamental principles of vocal 
expression, including the various thought relations and emotional 
experiences. Psychological development of vocal expression. 
Outlining courses. 1 Major. Miss Blood; 
Course II.-Voice. 
Introductory talks on practical uses of voice training. Aim of 
the course. Physiological construction of the voice instrument; 
How to test voices; Development of ear training through testing 
voices. Outline courses. 18 hours. Miss McCracken 
Course IlL-Drama. 
Practice in all departments of staging plays, choice of play, 
assignment of characters, management of scene practice, relation of 
color and space, lighting, decoration, original designs for scenery 
and costumes. 1 Minor. Miss Roziskey. 
FREE PRIVATE LESSONS. 
Each member of the entering class taking full course will 
receive one term's private lessons with no additional expense. 
These lessonswill be adapted to the individual needs of the student. 
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DESCRIPTION OF COURSES 1919·1920. 
PHYSICAL EDUCATION. 
Every spirit makes its house and we can give a shrewd guess 
from the house to the inhabitant.-R. W. EMERSON. 
The departments of Vocal Expression and Physical 
Education are so frequently combined that the teacher of 
Expression who is not fairly well equipped as a teacher of 
physical education often finds himself considerably handi-
capped in his work. 
It is our aim in this department to lead each pupil 
to form such habits of regimen as will give the best phys-
ical foundation :for intellectual and expressional develop-
ment, and for a useful, happy life. 
It is our second purpose to prepare students, as fully as 
the limited time vrill allow, for teaching certain phases 
of physical education, especially those most needed in 
conjunction with vocal expression. 
All students of expression, carrying full work, will 
receive instruction in the following courses : 
Gymnastics. 
This course includes Freehand, Light Apparatus and 
Drills. -J\irs. Hazel. 1 Minor. 
Folk Dancing, II and IV. 
Quite a complete course in Folk Dancing is given, 
including a variety of Swedish, Danish, Russian, Scotch and 
English dances. It is the aim to present those dances which 
are practical for school and playground purposes, and to 
preserve the life and spirit of the different nations. 
-~Irs. Hazel, Miss Mount. 1 J\:Iinor each. 
Aesthetic Dancing. 
Because of the vital influence of rhythm upon the mind 
and heart of youth, the aesthetic and interpretative danee 
is a potent educational factor. Through this avenue we 
gain a great refinement of movement and of manner, 
create a love for and understanding of great music and give 
a. wholesome outlet for exuberant spirits. 
-Mrs. Hazel, Miss Mount. 1 :Minor each year. 
33 
SCIENCE. 
Anatomy and Hygiene. 
The.se subjects will be treated generally in lectures and 
quizzes, ·with use of skeleton, charts, models, freehand 
drawings and dissections from life. 
This course will cover such portions of the subjects as 
are most closely related to physical development. The 
bones, muscles, joints and ligaments, circulatory system, the 
central nervous system, the organs of respiration and 
digestion are discussed. The student is made familiar with 
the gross phases of digestion, absorption, circulation, 
respiration and excretion. Muscles, nerves and special 
senses are treated. Laboratory work is given on 
foods, digestion in various phases, circulation, respiration, 
muscles and excretion. 
Besides covering personal, household and school 
hygiene the course also deals vvith chemistry, bacteriology 
and zoology in their relation to disease. 
-lVIax Schmidhofer, ~1. D. 1 Major. 
Physiology. 
Physiology of the Blood, Respiration, Digestion, 
Secretion and Absorbtion. These subjects will be treated 
of in lectures with all necessa~y illustrations. 
The student will be taught the vital principles relating 
to the proper development and care of the various organs 
concerned, and made acquainted with their functions both 
in the normal condition and as affected by disease. 
These lectures ·will be supplemented by laboratory 
work which will deal largely ,,·ith the composition and 
functions of the various tissues and the chemistry of foods 
and their relation to the nourishment and welfare of the 
body. 
-C. M. Riley, M. D. 1 Major. 
Bodily Expression-Gesture. 
Nature fore-ver puts a pre'mium on reality; 'What is done for ef-
fect is seen to be done for effect.-R. \V. E~IERSON. 
There is a far higher aim to be reached in physical 
education than the ,,·ell being of the physical, important 
as this is. The 'soul is in the body and can speak only 
through the body; if the body and soul are not responsive, 
the soul is imprisoned, and the man can never manifest 
the power or exert the influence 'il·hich is his. The aim of 
Bodily Expression is to train the body to become the free, 
responsive agent of the soul's e:s:pression. 
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00JE OF THE BED ROOMS 
RECEPTION HALL 
The resulting gestures are spontaneous and subtle. It 
acts to develop harmony, to suppress superfluous gesture 
and produce adjustment of form to content. 
-Miss Blood; Miss Larkin. 1 1\finor each year. 
VOICE CULTURE. 
Her voice so cadenced in the talking, 
Made another singing of the so~tl! A music without bars. 
-MRS. BROWNING. 
Lectures and Individual Training. 
It is the aim of the general courses to bring out the 
late1~t strength of the voice and preserve its individuality, 
to Improve good voices through kno1vledge of proper 
technique, and to make poor voices good by means of breath 
control, proper placement, clear enunciation, flexibility, 
and resonance of tone. 
The Shakespearean method of breathing for tone pro-
duction in singing is used, supplemented by other methods, 
the principles of which are based on anatomy and psychol-
ogy. Exercises emphasizing the cultivation of the percept-
Ive and imaginative faculties have produced most 
satisfactory results in ridding the pupil of self-consciousness, 
and in producing strong, brilliant, flexible and expressive 
voices. 
Those having voice difficulties can arrange for a 
conference and special instruction. 
- :iYiiss :McCracken. 1 1\iajor each year 
Phonetics. 
Speak the speech, I pra:,' yott, as I pronounced it to you, trip-
pingly on the tongue.-SHAKESl'EARE. 
Instruction in thi,s branch is based upon Visible Speech, 
the discovery and invention of Professor Alexander :Melville 
Bell and Professor Alexander Graham Bell. ''This teaches 
the science of sound in language, and gives the mechanical 
basis for pronunciation in all languages.'' The student is 
thus enabled to polish his own artictuation and to correct 
defects of speech in others. 
Lisping and some varieties of stammering can be easily 
cured by this knowledge. It assists in removing other 
peculiarities or impediments of speech. 
-Mrs. Lueders. 1 Major. 
S.:> 
VOCAL EXPRESSION. 
The instruction in vocal expression is divided into t·wo 
general sections; Vocal Interpretation; The Spoken Word. 
In the department of Vocal Interpretation the student 
uses the exact words of the author, expressing the thoughts, 
purposes and emotions "Which these words convey. In the 
Department of the Spoken Word the student creates his 
own literary form, that is, he gives expression to his 
thought and experiences, or the substance of that which 
he has learned from others, in his own words and not 
infrequently on the spur of the moment. 
In the Department of Vocal Interpretation are included 
the following courses: Fundamental Principles of Vocal 
Expression; Silent Reading; Development of Expression; 
Story Telling; Public Recital ; Preparation of Programs ; 
Literary Interpretation; Bible Reading and Dramatic A1·t, 
comprising Characterization, Modern and Classical Drama. 
Fundamental Principles. 
Under Fundamental Principles, Grouping of Vl ords, 
Phrase Accent, Perspective of Speech, and Tone Language 
are considered. No one study contributes more to general 
good reading than this study of grouping and perspective 
of speech and of no study is there greater need in the vocal 
presentation of literature. This is the beginning work in the 
Vocal Art Forms. 
The student is made familiar \vith the underlying prin-
ciples of grouping through a great variety of illustrations 
and through continued practice. Masterpieces of literature 
are used as text. 
The training afforded by this study is fourfold. The 
mind is trained to a quick recognition of thought groups 
and to a nice sense of the relative values of these sections, 
the voice is trained to a good degree of facility in adequate 
vocal presentation, the ear is trained to demand of the voice 
such facility and the eye is trained to keep well in advanct: 
of the voice. 
Above and beyond this training the pupil's vision is 
widened and strengthened as he thinks the thoughts of 
great souls after them. 
Phrasing is the expression in voice of the intellectual 
conceptions of ideas and their relations. 
Tone language includes more than this, it includes 
Tocal expression of all the emotional and spiritual experi-
ences suggested by the text. 
The study of Tone Language rapidly develops expres-
sional power and creates high ideals. It gives color, 
flexibility and range to the_ voice. It cultivates the 
perception of the spiritual element in literature, and gives 
criteria for its complete vocal expression. It supplies to 
the public speaker the sources of ·his greatest power over 
audiences. 
-Miss Blood. 1 :Major, 1 Minor. 
Silent Reading. 
Silent Reading underlies all other studies. The student 
reads his mathematics, he reads history, he reads science. 
The most of his study is reading. Every pupil entering the 
primary school this year ·will spend eight, twelve, sixteen, 
t"\venty or more years, as the case may be, in getting his 
education. During all these years his principal business in 
life, that which occupies his time day and evening, is read-
ing, translating the characters of the printed page into the 
living thought which they were intended to convey. 
The amount of living thought which the student 
extracts from the pages of his text books and makes a part of 
hjn1self during these years of study, and the ease and quick-
ness from \vhich he obtains this living thought from the 
printed page, determine in a large degree both the extent 
of his educational attainment and the, quality of his scholar-
ship. It is the purpose of this course to develop the 
student's power to read silently with accuracy, understand-
ing and rapidity. and to inspire and train teachers to pass 
on this instruction in their m:vn class rooms. 
No more fudamental, far reaching and time saving 
study can be pursued by the student than the study of Silent 
Reading. 
-Miss Blood. 1 1t1inor. 
Development of Expression. 
The method of teaching expression used in the Colum-
bia College of Expression is · based upon psychological 
principles. The student is taught to think and feel before 
an audience, and to express these thoughts and emotions 
through his own individuality. 
This results in a natural style, cultivates and refines 
the literary taste, strengthens the imagination and develops 
personal power. Any student will find this study invaluable,-
whether he has p~anned a public career or not. See page 26. 
Mrs. Lueders; Miss }.fills ; Miss Larkin 
1 :.Major, 1 Minor. 
Platform Reading and Public Recital. 
'l'he first esential in the study of platform reading is · 
the selection of fresh unused material, material which is 
adapted to public presentation and to the individual reader; 
material suitable for general and special occasions, and that 
adapted to local conditions. 
In the consideration of program matter, careful atten-
tion will be given to the place of the short story, the musical 
reading, the dialect sketch, the drama tic and purposeful 
reading. Material for entire evening programs will be 
considered, particularly that afforded by modern dramatists, 
voicing the thought of today. 
When one has well prepared programs for varying 
occasions which he can present to a. few people very accept-
ably, his v;rork is on~y half done. Some of the most valuable 
training, and the real test of the reader, i.s before the 
audience itself. For those preparing for platform reading, 
much practical work before audiences is essential. To meet 
this need, students 1vill be presented in 1veekly recitals, 
programs for which will be carefully planned. In addition 
to these recitals, special afternoon and evening programs 
will be arranged. Opportunities for outside reading will 
also be furnished. 
-:Miss :McCracken; :Miss Larkin; J\1iss Roziskey. 
1 Major, 1 Minor, Freshman, Junior and Senior Years. 
Story Telling. 
To tell a story well is a high literary accomplishment. 
Never, perhaps, since the days when Homer was the 
supreme artist, has story telling been so generally recog-
nized as a dignified art of entertainment as now. Today 
the story is regarded as the best means of inte1'esting the 
child in the facts of science and history, and of developing 
in him a taste for good literature. 
Nor is the fascination of the vYell told story confined to 
children. To realize the power of this art in pointing and 
enforcing truth, one need only to recall the stories of 
Lincoln and study anew the parables of Jesus of Nazareth. 
The course as presented, be,side studying the origin and 
history . of story telling in relation to the child, 
the development of the child through story telling and the 
use of the story in the school room, also considers the 
province of the story in church and Sundav School the 
story in social life, in the library and on the platform.' 
Each student has frequent practice in story telling with 
individual criticisms and suggestions. -Mrs. Lueders. 
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Literary Interpretation. 
An interpretative study is made of classical and con-
temporaneous poetry, fiction and drama with reference to 
public presentation. 
An attempt is made to master the artistic form, to reach 
the depths of the literature considered, and adequately to 
present its message to others. 
That a pupil may readily recognize and adequately 
present the musical forms of different poems he must have 
not only an ear sensitive to musical impression, but an 
acqua.intanee with verse forms and the la·ws which govern 
them. 
To this end the attention of the student is directed 
to the study of sound as the material of vocal art form. The 
subject of Rhythm is considered-its universal recognition 
by English speaking people, the principal form of verse 
and their power in expression. The tunes of speech are 
studied and the ear trained to recognize them. Some 
glimpses of the possibilities in artistic rendering open to us 
from the study of Tone Color will be given. 
Careful training of the ear accompanies the considera-
tion of each of the~e subjects and each is fully illustrated 
from the masters of poetry. 
-lVIiss Blood; :Miss J\fills. 1 Major, 1 Minor. 
Browning. 
''Since Shakespeare, no maker of English verse 
has seen life on so many sides, has entered into it with such 
intensity of symp9-thy and imagination, has pierced it to so 
many centers of its energy and motive, nor has produced so 
large a body of poetry, as Browning has produced.'' A 
special course is offered in the study of this master. 
Students are advised to read many of his poems in 
preparation for this course, and to note the wealth of 
theme, knmvledge, and thought; the dramatic quality; the 
profound psychology; the Christian attitude; and the inspi-
rational po,ver of the poems read. The student should 
provide him1self with some good book of reference. 
''The Brmvning Cyclopedia,'' by Edward Burdoe, 
published by the lVIacMillan Co., New York;" A Guide Book 
to the Poetic and Dramatic \Vorks of Robert Browning," 
by George Willis Cooke, published by Houghton J\fifflin 
Co .. Boston, and "The Poetry of Robert Browning," by 
S.topford A. Brooke, published by Thomas Y. Crowell Com-
pany, New York, we would recommend as helpful. 
-Miss Blood. 11tiajor. 
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· Contemporaneous Poetry. 
"Poetry is the sharing of life.» 
"The poets are not to be analyzed but to be enjoyed; they are 
not for knowledge, bttt for culture." 
The course in Contemporary Poet~y has for its main 
object the creation of a thirst for poetry as the most 
satisfactory means of sharing the life of our o-vvn age-its 
beauty, significance, mystery and prophecy. The study of 
poetry, in school course, has all too often been a task alien to 
the experience of youth because remote from the life with 
which they are familiar. When they can be made to see 
it as: immediate and real they -vvill love it, and then only. 
Secondary aims are-.a kno1wledge of new movements as 
mirrored in the work of our earnest radicals; the deduction 
of some criteria for judgment, some standards of valuation, 
that students may more readily appraise 'vhat they read; 
some knowledge of our most notable poets and the char-
acteristics of their art ; the study of modern notes that 
reveal the poet as the voice of his age, together with the 
acqui.sition of a background of poetic literatnre that will 
encourage them to read ·widely-judge intP-lligently and 
enjoy the best. · 
Emphasis is put upon discussion; students are 
encouraged to fearlessly express their opinion and to 
comment freely upon what they read. 
-Miss ~1ills. 1 ~tfajor. 
Bible Reading. 
The letter killeth, but the spirit giveth life.-II Corinthians 3 :6. 
To express before an audience the content of many 
passages from the Bible is to make these passages, to all 
who listen, a potent, living, and present influence for good, 
for ever after. Through this study, our JJ).inisters, theolog-
ical students, missionaries and other Christian \Yorkers can 
greatly widen their influence and increase the effectiveness 
of the Church service and their personal power for good. 
It is the purpose of all instruction upon the subject, to 
enable the student to present the living message of the 
Bible to the hearts of men. 
All interested are cordially hrdted to visit these classes. 
-Miss Blood. 1 }.1ajor. 
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DRAMA. 
The actual personality of a great actor is e11larged and made 
magnificent by the atmosphere of e11totion.-CAFFIN's uH ow to 
Study Pictures." 
It is believed that no one can fully appreciate the 
content of dramatic literature until he has studied to give it 
dramatic interpretation, and that the cultivation of the 
dramatic instinct is of the greatest value in the development 
of readers, orators and teachers. 
No courses offered by the college are more fruitful of 
results than are the courses in drama, because of the oppor-
tunity they afford the student to work, having present 
before him actual conditions and living person§. to combat, 
to influence, to conquer. Plays are given public presenta-
tion, and many other plays are studied for interpretative 
and dramatic reading. The college is in touch ·with the 
work of the Drama League of America and the plays studied 
are chosen from the lists passed upon by its committee as 
worthy of presentation and support. 
All plays given by the school and all rehearsals are 
conducted according to the principles of stage business, 
stage etiquette and stage deportment. 
Characterization, Scene Practice and Beginning Drama. 
Not soul helps body more than body soul.-BROWNING. 
A series of lessons in Life Study mid Personation is 
made preliminary to the study and presentation of plays. 
This work has been found to cultivate the perceptive 
faculties, to encourage the timid student and bring variety 
into the rendering of all. It breaks up mannerisms and 
develops unsuspected talent in expression. 
A course of lectures on modern Dramatic Forms and 
the tendencies of our later dramatic \Vriters will be given 
during the term. Technical analysis of several modern 
plays; the detailed study for purposes of presentation of 
one modern dra:ma with regard to stage deportment, 
dramatic action, character interpretation and effective by-
play. The work of Beginning Drama is given in conjunction 
with the work in Life Study and Characterization and. in 
preparation for the study of Modern and Classical 
Drama of the senior year. 
-Miss Larkin. 1 Minor, 1 Major. 
Modern Drama. 
Modern Drama is one of the most significant forms of 
contemporary literature. It reflects the social thought, 
ethical standards, and vital problems of the day. It is a 
force in community life. 
The Columbia College of Expression offers to its 
students a course in the study of Contemporaneous Drama, 
in which plays from the modern dramatists of America, 
England, France, Germany, Italy, Scandinavia, Spain, and 
Ireland are studied. 
As preparation for this course, students are advised to 
read dramas of Ibsen, Hauptmmm, Maeterlinck, Rostand, 
Hervieu, Giacosa, Echegaray, Yeats, Synge" Shaw, Pinero, 
Galsworthy, Dunsan~, l\Iac Kaye, Moody, and Thomas. 
-:Miss Roziskey. 1 Major. 
Classical Drama. 
I am one of those <.cho believe a knowledge of the ancient class-
ical drama to be the first requirement of a liberal education, as well 
as an absolttte necessity to any fl,tl/ tmderstanding and true apprecia-
tion of that prince of dramatists, our own Shakespeare." 
The dr.amatic revival, evidenced in America and 
Europe by the actidty of Drama Leagues, the establishment 
of l1ittle Theatres, the formation of semi-professional and 
amateur societies for the study and presentation of plays, 
the Yast increase in the publication of valuable books on 
the different phases of dramH, the ,,·ork in experimental 
Art centers seeking to lift the drama to a higher plane-
all these evidences of dramatic vitality have convinced 
both the general public and educators alike that drama 
study is a powerful educational factor heretofore unrealized 
in its scope and possibilities. 
\York in no Art, however, c.an be truly constructive 
and educational that does not aim at a comprehensive study 
of the origin of the Art, its development, significant 
moYements, and great masters who have contributed to the 
Art heritage of the present. 
An intelligent appreciation of Shakespeare is impos-
sible without a knowledge of the work of his Greek 
predecessors. Contemporary drama, as well, is a sealed 
book until dramatic evolution has been studied that the 
work of every playwTight may be viewed in its proper 
perspective, as related to all that preceded, and contribu-
tiYe to all that follows. 
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During the first semester of the senior year, a course 
of lectures is given on ''The Origin and Evolution of the 
Drama in the Greek and Roman Periods,'' ''The Rebirth 
of Drama in the JYiystery, 1.1:iracle, Passion, Morality, and 
Chronicle plays of Mediaeval Europe, and "The Sixteenth 
Century Dramatic, Outftovvering in Spain, France, and 
England.'' In connection vvith these lectures, a carefully 
correlated reading course, designed to give the students 
a knowledge of the significant masterpieces of these 
periods and an extensive background of dramatic litera-
ture is required. The textbook used is ''The Evolution of 
the Drama," by Brander }.fa thews. 1 ~.fajor. 
THE SPOKEN WORD. 
It is our purpose, through the work of this section: 
(a) To cultivate the habit of thinking quickly and in 
logical sequence. 
(b) To give such practice in spoken English as \vill 
enable the student, spontaneously, to couch his thought in 
fitting phrase. 
(c) To render the student capable of presenting his 
mvn thoughts and opinions before an audience, vvith the 
same ease and force which are his when in recitation he sets 
forth the thought of another. 
(d) To systematically develop that native for~e 
which everyone possesses, and uses when among his daily 
companions. 
(e) To give to our young men and young women the 
ability to use this power, exert this personal influence, upon 
larger groups of people, when and vvhere they desire, fitting 
them for a vvider reach~· for doing their part in the great 
work of reconstruction before us. 
The Art of Conversation. 
((One of the greatest pleasures ia life t's conversatioa."-SYDNEY 
SMITH. 
Conversation is an art and therefore has a technical 
side as well as a thought side. . 
Under technique of conversation vve shall considel' 
first-the attitude of mind that should be maintained. 
The successful conversationalist must have tact, interef;t 
in his subject, give undivided att·ention to his group, and 
show a spirit of unselfishness. Secondly--vve shall consider 
the attitude of bodily response, attempting to develop 
ease, grace and poise of body, studying, too, the value of a 
good voice for the conversationalist. 
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In considering the content of conversation we shall 
emphasize the necessity of a knowledge of many subjects, 
such as. current events, social and industrial conditions 
sports, books, education, art in all its forms. ' 
-Mr. Arnold. 1 Minor. 
Oral English. 
. This is t~e .fundamental course offered in Public Speak-
Ing. The tra1rung here recieved prepares for the advanced 
work in Practical Public Speaking, Oratory and Debate. 
The student is made familiar with the rhetoric of 
oral style as it differs from the rhetoric of ~rritten style. 
The distincth·e qualities: of public address are developed. 
Constant constructive criticism aids in the mastery of thh3 
type of effective speaking. 
Every effort is made to obtain from the student original 
thinking. He is encouraged to depend upon and respect 
his own thought. Spontaneity and strength are sought 
both in thought and delivery. 
Mannerisms, destroying effectiveness, are removed as 
rapidly as possible, while traits which make for individual-
ity and personal worth, are cultivated and harmonized. 
--Miss Mills. 1 Minor. 
Parliamentary Practice. 
"Let all things be done decently and in order.-ST. PAUL. 
No one can reap the full benefit of the privileges open 
to him in these years of the twlentieth century unless he 
knows ho1v to transact business legally in a public assem-
bly. Other things being equal, it is the young men and 
·women who possess this knowledge who are made leaders 
in the affairs of church, of state and of social reform. 
-Dr. Scherger. 1 Minor. 
Practical Demonstration in Public Speaking. 
Courses in Public Speaking are arranged with the 
advice and assistance of Rev. Frank Gunsaulus, D. D. Dr. 
Gunsaulus himself vvill present an extended series of studies 
of great orators, disclosing to the students the sources of 
his own marvellous power as a public speaker. 
This course has in view a training adapted to meet the 
requirements of the present time. There are certain forms 
of public address with which all should be familiar, who 
hope to mold thought and influence action in these days 
when speakers are so nee.ded as leaders in developing 
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Americanism. These types will first receive attention. 
Throughout the course the student's mind is directed to the 
end of influencing the audience to action. Both preparation 
and delivery are studied from this standpoint, and the 
student's progress is measured by what he accomplishes 
with his audience. 
-Dr. W'm. A. Colledge. 1 :Major. 
Debate--Principles of Argumentation. 
This course 1vill consist of lectures upon the theory and 
practice of debating, collateral reading and actual practice 
in formal debates. The purpose of the course is three-fold: 
to train the student in logical thinking, to give practice in 
oral argumentation, .and to afford a preparation for those 
who will train debaters in colleges and schools. 
-Dr. George A. Scherger. 1 1\iajor. 
Great Orations. 
This course is given in conjunction with Dr. Gunsaulus' 
course upon Great Orators. 
The student is required to study as many of the great 
orations as the time will permit. This preliminary analysis 
enlarges his vocabulary, purifies his diction and presents 
high ideals of style, of finish and of power, besides giving 
him a broad view of historical causes and effects. The 
delivery of these orations gives the student a power and 
facility in the use of his agents of expression which can 
never be gained from merely delivering his own le~s 
beautiful and less powerful speeches. 
-Miss Blood. 1 1\iajor. 
ART HISTORY. 
"Art marks the stages of self-realization and images them."-
]EAN CARPENTER ARNOLD. 
The course in Art History is designed to develop the 
appreciation of the great works of Sculpture and Painting, 
and aims at an interpretation, rather than a technical study. 
Both courses are illustrated by pl10tographs, lantern slides, 
And visits to the Art Institute. 
The development of sculpture from the Egyptian 
period to the present time 1vill be considered, including 
special study of the master 'IYork.s of the Egyptian, Greek, 
Christian, I tali an, French and American artists. 
The second course vvill include a study of antique 
painting, early Christian, Italian and French Renaissance 
perio.ds, as well as the modern schools of France, Holland, 
England and America. 
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Bibliography: Lubke's '' Histo1~y of Art,'' ''The 
Renaissance in Italy," J. A. Symonds; Coffin's "How to 
Study Pictures" and "Masterpieces of 'American Art.'' 
-Mr. Arnold. 1 Major. 
PSYCHOLOGY. 
General Introductory Course. 
In no 1vork, perhaps, is psychology more fundamental 
than in the study of expression, oral or phy.sical. This 
course of forty-eight hours begins with a brief study of the 
nervous system, followed by a consideration of perception, 
sensation, memory, etc., and concludes with an examination 
of the more complex forms of consciousness, a.s reason, 
volition. It includes the topics usually given in a 
general introductory course. 
The interests of the school largely determine the points 
of especial emphasis, the imagery processes; the la.v\'S of 
memory and the learning process; the acquisition of volun-
tary control; the problem of idealional control and 
emotional expre.ssion. 
See page 31 for additional courses. 
-Dr. Vincent. 1 1\fajor. 
PRACTICE TEACHING. 
"Man can give nothing to his fellow man but Jdmself.-ScHLEGEL. 
1. Practice Teaching of Vocal Expression, Voice, Drama. 
In order to insure the success of all those ·who desire 
to make teaching a profession it is arranged that the 
students of the senior and graduate classes shall have 
frequent drills in Practice Teaching and in taking charge of 
classes under a critic teacher. Supervision of study is 
emphasi~e cl 
-1\iiss Blood, ~Iis.s l\i[cCracken, :Miss Roziskey. 2 l\fajors. 
CRITICISM. 
The function of the teacher is h,·o-fold; that of judge 
and of director. To direct the pupil's progress easily 
engages the highest power of the be.st teacher. \Vhile the 
needs and limitations of the pupil are never lost sight of, 
his mind is placed on what he is to accomplish rather than 
upon what he has done which i.s wrong. 
In a word, the methods of criticism are positive, con-
structive and kindly rather than negative and destructive. 
The pupil is ever invited to put forth effort, and is freed 
from the bonds of self-consciousness. 
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RECITALS AND LECTURES. 
Students' \veekly recitals, to which the friends of the 
college are cordially invited, are held in the College 
Assembly Hall on Fridays from one to t\YO o'clock through-
out the scholastic year. These recitals are a part of the 
required work of the college and are designed to give 
students frequent opportunity to appear before audiences. 
Special afternoon and evening recitals will be given by 
the students during the year. Tickets for these recitals can 
be had on application. 
Members of the Senior class have the privilege of giv-
ing graduating recitals at the close of the year. A hall for 
such recital is provided, free of expense. 
EXTENSION COURSES. 
Teachers' Tuesday Afternoon Classes for Promotional 
Credit. 
The \York of the Columbia College of Expression is 
accredited by the Chicago Board of Education for the 
sala~y promotion of both grade and high school teachers. 
Fifty-four hours' work are required to make one credit. 
Teacher's classes are held on Tuesday afternoons from 
4:00 to 6:00. Instruction \vill be given in Fundamental 
Principles of Vocal Expression and Interpretative studies. 
(Selections from Ruskin, Tennyson, Browning, Shakespeare, 
Sill, Sydney Lanier and others 1vill be used as text.) 
Advanced courses for those students who have 
attended during previous seasons. 
Fall term of tv.;reh·e \Veeks, opens September 23: 1919. 
Terms, $20.00 for fifty-four hours' instruction. 
-Miss Blood. 
Saturday Classes. 
For the convenience of those who cannot attend the 
college during the early week days, special classes have 
been arranged on Saturday mornings. The \York offered 
will include instruction in Voice Culture, Phonetics, Fun-
damental Principles of Expression, Expressive Reading, 
Story Telling, Conversation, Platform Reading, Literary 
Interpretation and other Expressional studies. To these 
classes we call special attention of grade teachers, high 
school teachers and high school students. 
Approved courses for both grade and high school teachers seeking 
credits for salary promotion are offered on Saturday mornings. 
-Miss Blood; :Miss Mills ; 11rs. Lueders. 
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APPLICATION FOR TEACHERS. 
Those desiring teachers of Vocal Expression, Oral 
English, Practical Public Speaking and Debate are invited 
to call or open correspondence. On Saturday mornings one 
has opportunity of observing the teaching of the members 
of the senior and graduate student classes. 
Teachers of ·wider experience, now in the :field, are also 
available. 
READERS FURNISHED. 
The college can furnish readers at prices varying from 
five to fifty dolla.rs. JVJ:anagers, or others writing for readers, 
will please describe the kind of entertainment desired and 
the approximate r emuneration. 
EVENING CLASSES 
Sessions will be held on :Monday and Thursday evenings 
in the recital hall on the third floor of the College Building 
at 3358 So~ Michigan Avenue. 
The reconstruction period demands the most practical 
training along the line of public addre.ss. The night school 
sessions are planned to help meet these demands. The 
course will include the Fundamental Principles of Vocal 
Expression, Platform Reading and Entertaining, Life 
Study, Story Telling, and Practical Public Speaking. A1l 
evening students will have the opportunity to appear in 
public recital programs. 
Evening work is accredited on the college records 
to·ward graduation. 
Grade teachers can secure. credits to·ward salary pro-
motion. 
Fall t erm opens Septem'her 15 and closes December G, 
\Vinter term opens December 8 and closes ~farch 11, 
Spring term opens March 18, and closes .June 6, 1919. 
Tuition per term of 12 weeks, t\VO evenings a week, 
forty-eight hours' instruction, $12.00. 
Tuition per term of 12 weeks, one evening a wee·k, 
twenty-four hours' instruction, $7.00. 
Private Lessons 
Ten (1 hour) lessons ... ............ ....... ........ ................ .......... .. .............. ..... . $40.00 
Ten <* hour) lessons ................ ........ ..................................................... 30.00 
Ten (% hour) lessons .... -·-· ···· ... .. ..... .... ............................ .. .................... 25.00 
Sjngle lessons (% hour) ................. .......... ....... .. .. ..... .. ................. ...... ·· 4.50 
Single lessons (1 hour) ......... ···································· ·--········ ··············· 3.50 
Single lessons (% hour) ................................................................... ····.. 3.00 
For further information call or addres51: 
COLUMBIA COLLEGE OF EXPRESSION. 
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RECOMMENDATIONS. 
The Columbia College of Expression will grant no 
recommendations except to its graduates. A certificate of 
the amount of work done will be furnished if desired. 
VISITORS WELCOME . 
. T.hose interes~ecl in. th~ study of Expression or Physical 
Trauung .are cordially 1nv1ted to visit the college classes 
any mormng except l\I ondays, between the hours of nine and 
two. Luncheon period, twelve-thirty to one. 
CORRESPONDENCE. 
Those "'\vho contemplate entering the college are 
requested to write early, mentioning their past education 
and stating purpose in taking up the work. Address: 
COLU~fBIA COLLEGE OF EXPRESSION, 
3358 South Michigan Boulevard, Chicago, Ill. 
SUMMER SEASON. 
For school men and "'\Vomen desiring aid in preparation 
and delivery of addresses, for lecturers and readers pre-
paring up-to-date programs, for t eachers of public speaking 
and vocal expression who are looking for new ideas, and 
effective methods, a summer term is offered, beginning July 
1, and closing August 9, 1919. 
This term is also designed for those who have studied 
elsewhere and wish to prepare for entrance to our advanced 
cla~ses and especially for those who have a fondness for the 
study of expression, and desire to test their ability and prob-
able success before entering upon professional training. 
The courses offered are most practical and afford 
unusual opportunity for earnest students who need to 
economize time and for professional men an<l women who 
have only the summer season at their disposal. 
Send for summer bulletin addressing 
COLUMBIA COLLEGE OF EXPRESSION. 
3358 South ]ttfichigan Boulevard, Chicago. 
For physic.al directors, teachers of physical education 
and others especially interested in physical training, the 
Columbia Normal School of Physical Education offers a 
summer term beginning July 1, and closing· August 9, 1919. 
For further information and a description of the courses 
offered, send for summer announcements. Please address 
COLUMBIA NORMAL SCHOOL OF PHYSICAL 
EDUCATION. 
3358 South :hiiehigan Boulevard, Chicago. 
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Carson, Gertrude ............................................ Sask, Canada. 
Cline, Twilight F ............................................. Woodburn, Ia. 
Coyne, Myrtle L ............................................... Chicago, Ill. 
Darke, Kathryn E ........................................... Odanah, Wis. 
Deegan, Anna .................................................. Chicago, Ill. 
Dolley, Ethel May ............................................ Elgin, Ill. 
Dudgeon, Florence J ....................................... Morris, Ill. 
Dunphy, Kathryn Marie ................................ Chicago, Ill. 
Fischer, Dorothy ............................................ Clinton, Iowa. 
Fimple, Helen .Elizabeth ................................ Pueblo, Colo. 
Gibbs, Edna L ................................................... Omaha, Nebr. 
Glines, Hazel June .......................................... Chicago, Ill. 
Goodrich, Adeline .......................................... Chicago, Ill. 
Green, Mrs. Nina Turner .............................. Sumner, Ill. 
Griffith, Rachel Grace .................................... Vincennes, Ill. 
Hare, Alice MarveL ........................................ Fargo, N. Dak. 
Hendricks, Dorothy ........................................ Spokane, Wash. 
Henry, Mrs. Georgia B. .................................. Frankton, Ind. 
Hull, Ozella E ................................................... Oskaloosha, Iowa. 
Jumps, Verna .................................................. West Wrightstown, Wis. 
Klein, Marcella Genevieve ............................ Ossian, Iowa. 
Knudson, Frances Jeanette .......................... Chicago, Ill. 
Knudson, Thelma A ......................................... New Sharon, Iowa. 
Kolsrud, Kathryn Alvira ................................ Waukon, Iowa. 
Lautzenheiser, Bertha .................................. Manchester, Ind. 
Lundberg, Edna Frances ............................... ;Mondovic, Wis. 
Meyers, Bernice Lydia .................................... Barnesville, Ohio. 
Mullin, Maude M ............................................. Pocatello, Idaho. 
Pate, Henrietta ................................................ Greenwood, Minn. 
Perry, Ada Bernice .......................................... Harmony, Minn. 
Peterson, Dorothy Marion ............................ Zion City, Ill. 
Pinkston, Ruby Gladys .................................. Michigan City, Ind. 
Quirin, Florence ............................................ Marcus, Iowa. 
Ransy, Marjorie .............................................. Alabama 
Roark, Kathleen ............................................ Chicago, Ill. 
Sawyer, Louise A ............................................. Monmouth, Ill. 
Scott, Vernietta .............................................. Oelwein, Iowa. 
Shanedling, Harriet Ethel.. .......................... Virginia, Minn. 
Shields, Terressa ..... , ...................................... Tulsa, Okla. 
Shipton, Mary Gertrude ................................ Woodstock, Ill. 
Smith, Eloise .................................................. Fairfield, Iowa. 
Stephens, Laura Louise ................................ Chicago, Ill. 
Swink, Inez .. ... ................................................. Valliant, Okla. 
Turner, Julia WaciL ...................................... Oskaloosa, Iowa. 
SPECIALS. 
Byrne, Margaret B. S ..................................... Chicago, Ill. 
Bainbridge Mrs ............................................... Chicago, Ill. 
Clark, Mrs. Savello ........................................ Chicago, 111. 
Cramer, Gertrude M ....................................... Chicago, Ill. 
D'Algodt, Otto .................................................. Chicago, Ill. 
De Camp, Mrs. B ............................................. Chicago, Ill. 
Duncan, Fannie Floyd .................................... Chicago, Ill. 
Finie Mrs. Margaret Loretta ... _ ..................... Chicago, Ill. 
Freeman, Helen ............................................ Smethport, Penn. 
Garrette, Mrs Mable T. Ph. B ..................... Naperville, Ill. 
il 
Hereley, Cassie E ............................................. Harvard, Ill. 
Hunt, Mable F. A. B ....................................... Vermontville, Mich. 
Johnson, Margaret Ph. B ............................. Henderson Harbor, N. Y. 
Knowlton, Maude ······································-····Minooka, Ill. 
Love, Anna M ................................................... Chicago, Ill. 
Marsh, Jessie Luella A. B ............................. Chicago, Ill. 
Marsh, Sarah Ph. B ....................................... Chicago, Ill. 
Me Casky, Mrs. Catherine P ......................... Chicago, Ill. 
Means, Elizabeth ............................................ Chicago, Ill. 
Meeker, Mrs. Sidney ...................................... Memphis, Tenn. 
Morrison, Mary L ........................................... Whiting, Ind. 
Patterson, Mrs. G. P ....................................... Chicago, Ill. 
Sampson, Mrs. . ............................................... Chicago, Ill. 
Sanger, Mrs. H ............................................... Chicago, Ill. 
Shonts, Leola .................................................. Chicago, Ill. 
Stark, Mabel .................................................... Whiting, Ind. 
Talbot, Jessie I.. ............................................... Chicago, Ill. 
Wakelee, Mrs. H. W .................. : .................... ChicagQ, Ill. 
Willis, Jane M ................................................. Chicago, Ill. 
Wise, Zelia. ...................................................... Chicago, Ill, 
EVENING. 
Adams, Cleo Katherine .................................. Chicago, Ill. 
Beil, Madeline ................................................ Chicago, Ill. 
Blakesler, Roberts ........................................ Canton, Ill. 
Carlson, Freda E ............................................. Batavia, Ill. 
Davis, Elmer H ............................................... Chicago, Ill. 
Dunovan, Charlotte ........................................ Chicago, Ill. 
Fick, Alma ........................................................ Chicago, Ill. 
Greenwell, Lucille ··········'·······························Chicago, Ill. 
Haga, Marie H ................... : ............................. Brampton, Mich. 
Harris, Bernice M ........................................... Norwood Park, Ill. 
Kingsburg, Adeline Marie .............................. Chicago, Ill. 
Larkin, James F ............................................. Chicago, Ill. 
Laubisch, Ella H ............................................. Chicago, Ill. 
Levine, Sylvia Paula ...................................... Chicago, Ill. 
Lohrlein, Cecelia ............................................ Chicago, Ill. 
Loughrey, Peter F ........................................... Mabel, Minn. 
Markee, Mabel M ............................................. Chicago, Ill. 
Munro, Florence .............................................. Chicago, Ill. 
Pierpont, Mabel .............................................. Aurora, Ill. 
Quinn, Margaret Marie .................................. Chicago, Ill. 
Robinson, Maeme De Ville ............................ Aurora, Ill. 
Schulze, Harriet A ......................................... Chicago, Ill. 
Simons, Lenore ................................................ Chicago, Ill. 
VanMatre, Lenore ........................................ Chicago, Ill. 
SUMMER. 
Adams, Frances .............................................. Chicago, Ill. 
Adams, Kate .................................................... Chicago, Ill. 
Allison, Ethel Mae .......................................... Sterling, Col. 
Anderson, Maud ............................................ Greensboro N. Carolina. 
Aycock, Ivor .................................................... Fremont, N. Carolina. 
Barrett, Grace ................................................ Tacoma, Washington. 
Beebee, Jeanette ............................................ Beaver Dam, Wisconsin. 
Bradshaw, Mrs. Charles ................................ Oak Grove, Missouri. 
52 
Buck, Anne ...................................................... Starkweather, N. Dak. 
Carrell, Golda .................................................. Beacon, Iowa. 
Crawford Pearl ................................................ Tonkawa, Okla. 
Denny, Mary .................................................... Council Bluffs, Iowa. 
Dyer, Elizabeth .............................................. Ardmore, Okla. 
Erwin, Pearl E ................................................. Oklahoma City, Okla. 
Eastland, Mr. M. A ......................................... Oklahoma City, Okla. 
Foelske, Hermine .......................................... West Allis, Wis. 
Gesell, Clara .................................................... Bloomington, Ill. 
Gingeich, Jacob .............................................. Lebanon, Penn. 
Grace, Charity ·············································-·-St. Louis, Mo. 
Hoff, John ........................................................ Maywood, Ill. 
Hunt,· Florence ................................................ Greensboro N. Carolina. 
Howell, Elizabeth ......................................... . 
Jones, Mrs. Gertrude ...................................... Evanston, Ill. 
Knudsen, Frances .......................................... Chicago, Ill. 
Little, Ola Fern ................................................ Belding, Mich. 
Lowrey, Sara .................................................... Blue Mountain; Miss. 
Lundberg, Edna .............................................. Mondovi, Wis. 
Lawton, Olive .................................................. Manchester, Iowa. 
Manley, Irene .................................................. Beaver Dam, Wis. 
Mattox, Olive .................................................... Elberton, Ga. 
May, Selma ...................................................... Wagoner, Okla. 
Melzer, Lulu .................................................... Glenview, Ill. 
Moore, Florence ............................................ Bloomfield, Iowa. 
Morgan, Mildred .............................................. Lafayette, Ind. 
Ney, Florence ---···················-··················---·-·---Spokane, Wash. 
Norsworthy, Fern .......................................... Gothenberg, Nebr. 
Nuss, Mrs. MabeL .......................................... Chicago, Ill. 
Partridge, Viola .............................................. Holland, Mich. 
Pennington, Helen ........................................ Stanberry, Mo. 
Peters, Mareta ................................................ Burt, Iowa. 
Polk, Alma ...................................................... New Vienna, Ohio. 
Purcell, Irene .................................................. Fondu Lac, Wis. 
Raney, Margery .............................................. Decatur, Ala. 
Reeder, Esther ................................................ Quincy. Ill. 
Roberts, Genevieve ........................................ Galesburg, Ill. 
Samson, Loula ----··-·······------·------··········---·--····-Chicago, Ill. 
Shaper, Bertha ................................................ St. Louis, Mo. 
Shaper, Elfreda .............................................. st. Louis, Mo. 
Shuck, Mrs. Merette ........................................ Denver, Colo. 
Simpson, Ethel ................................................ Flandveau S. Dak. 
Stringfellow, Nell .......................................... Los Angeles, Cal. 
Stutsman, Sadie .............................................. North Manchester, Ind. 
Taber, Henrietta ............................................ Red Wing, Minn. 
Toby, Alchee .................................................... Galesburg, Illinois. 
Tyler, Angela .................................................. Chicago, Ill. 
Verges, Irene .................................................. Mil waukee, Wis. 
Van Vliet, Florence ........................................ Milwaukee, Wis. 
Wagner, Alice .................................................. Chicago, Ill. 
Walker, Nellie ................................................ Chicago, Ill. 
Wenzelman, Naomi ........................................ Galesburg, Ill. 
Woody, Grace .................................................. Martensville, Ind. 

